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Mi~Le~N1ie~L : an English Phonetic
Alphabet

Update on 2020-05-09: “phonetic alphabet” here is as in International Phonetic Alphabet
(spelling words aez der1 saovnd), not as in NATO Phonetic Alphabet (Alfa, Bravo, Charlie, etc.).

COVID-19 has meant that I'm unexpectedly home-schooling my young child to read and write. In
doing so, it's pretty obvious that English spelling has much room for improvement. Wikipedia’s
English-language spelling reform page opens with:

For centuries, there has been a movement to reform the spelling of English. It seeks to
change English spelling so that it is more consistent, matches pronunciation better, and
follows the alphabetic principle. Common motives for spelling reform include quicker,
cheaper learning, thus making English more useful for international communication.

My motivation was less worldwide reform (it ain’t going to happen) and more an intellectual
exercise to keep my wandering mind engaged whilst reading children’s literature out loud. I've
designed an English phonetic alphabet called Mi~Le~N1ie~L (or, in ordinary English,
“Millennial”). An alternative Romanization (see below) is miileeniol .

Trying to capture both American and British pronunciations (e.g. rhoticity), let alone a menagerie
of regional dialects, with a single phonetic spelling is a lost cause. This document uses Received
Pronounciation (RP), generally associated with the south of England.

Design

Many others have tried this before. To sample just a few, the International Phonetic Alphabet
(IPA) is the most famous system, but by being universal (not just English) and precise (able to
discriminate American and British English), it's also complicated, with over 100 letters and 50
diacritics. Deseret and Shavian are more focused, but to somebody who already and only knows
English spelling, they look alien. You need to explicitly learn the system before being able to
even guess how to read this or that. There are many other designs, each with their own trade-
offs.

Mi~Le~Nie~L re-uses most of the English alphabet, borrowing a little more from the Greek and
Cyrillic alphabets to complete a set of 30 letters (24 consonants and 6 base vowels) and 2
diacritics (used only for vowels). Every English consonant and vowel has a unique Mi~Le~Nig~L
letter (or letter and diacritic). Only diphthongs are digraphs.
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Today, billions of people already read English and millions of people already read Greek and
Cyrillic, so Mi~Le~N1e~L uses I and x for the “ng” and “zh” sounds instead of IPA’'s “n” and
“3”. Using a Greek delta “A” or theta “©” may not be as faithful as using the Old English eth “3”
or thorn “p”, but the trade-off is greater familiarity for many. The Mi~Le~Nie~L vowel e~ , a
schwa, is more like the IPA “9” than the IPA “g”, but “9” is not part of the Latin, Greek or Cyrillic
alphabets.

A key design goal is that many people who already know English should be able to read
Mi~Le~N1e~L (perhaps slowly, with a bit of guesswork) without having to study
beforehand.

That's partly because consonants are always tall (cap height) and vowels are always short (x
height), so it's possible to focus only on the consonants, most of which are the same as in
English. Ppl cn ftn stll rd nglsh txt whn th vwlis r rmvd. See also: Abjads.

Here are a couple of sample Mi~Le~Nie~L texts. There are more further below. Those of you
who enjoy word puzzles might like to cover up the right hand side (the red English text) and try to
read the left hand side (the equivalent blue Mi~Le~Nie~L text). Remember that pronunciation is
(non-rhotic, southern) “British”, where some “r’ sounds are dropped (from an “American”
perspective).

TWITKEL, TWITKEL, LITEL STa
Hat a1 WENDE WoT Yy a
EP EBEV AE WeLD SEu Hal
LaiK £ DTEMEND N AE SKaT
WeN Af BLETZIT S&N IZ GON
WeN Hi NEOIT XZINZ EPON
AN Yii X&u Yo LITEL LaiT
TWITKEL, TWITKEL, 0L AE NaiT
AGN AE TRAVELE IN AE DaK
@arkS Yo Fg Y TaiNi SPaK
Hi KD NoT Si WT4 WeT Ta Geu
TF Y0 DID NOT TWITKEL SEu
IN AE DakK BLi SK&I Yo KiP
4ND OFEN OR( MaI KETENZ PiP
Fo Yu NeVe XeT Yo a1
TIL AE S&N TZ IN AE SKaT
47 Yo BRaIT 4ND TaiNi SPak
LaiTS AE TRAVELE IN AE DaK
AST aT NEu NoT WoT Yu a
TWITKEL, TWITKEL, LITEL STa
TWITKEL, TWITKEL, LITEL STa
Hat a1 WENDE WoT Yu a
&P EB&V AZ WeLD SEU Hal
Laik & DaTEMEND IN AE SKaT

Twinkle, twinkle, little star
How I wonder what you are
Up above the world so high
Like a diamond in the sky
When the blazing sun is gone
When he nothing shines upon
Then you show your little light
Twinkle, twinkle, all the night
Then the traveler in the dark
Thanks you for your tiny spark
He could not see which way to go
If you did not twinkle so
In the dark blue sky you keep
And often through my curtains peep
For you never shut your eye
Till the sun is in the sky
As your bright and tiny spark
Lights the traveler in the dark
Though I know not what you are
Twinkle, twinkle, little star
Twinkle, twinkle, little star
How I wonder what you are
Up above the world so high

Like a diamond in the sky


https://en.wikipedia.org/wiki/Abjad

FO SKO 4ND SEVEN YTeZ £Geu aue FaAEZ BROT FOO ON ATS
KONTINENT, £ NY( NeTXeN, KENSiVD IN LiBETi, aND
DaDIK&TTID T AE PROPEZIXEN A4T OL MéN 3 KRi&TTID iKWeL.

Nat Wi d INGETJD TN £ GReIT SIVEL Wg, TESTIT WSAE A4T
NeIXEN, § &Ni NeTXeN S&u KENSiVD 4ND S&u DeDIKETTID, KaN
16T INDYGE. Wi 4 MeT 6N £ GRETT BATELFilD oV AAT Wo. Wi
HaV KeM Ti DEDIKEIT £ POXEN OV AAT FilD, 47 & FINEL
RESTIT PLETS Fg AEUZ Hi HIE GEIV AGE LaiVZ A4T A4T
NeIXeN MaIT LIV. IT IZ OLTEGEAE FITIl' 4ND PROPE A4T Wi
XiD Dii ATS.

BeT, IN £ LaJE SENS., Wi KaN NoT DeDIKEIT - Wi KaN NoT
KENSEKRETT — Wi KaN NGT HALEU — ATS GRGUND. AE BRETV
MeN, LIVIT &4ND DeD, Hii STREGELD HTE, HAV KENSEKRETTID
1T, Fa EB&V 3UE PO Paue T4 4D § DITRAKT. AE WELD WL
LITEL NEUT. Ng LI RIMGMBE WoT Wi SET HTE. BET IT KaN
NeVe FEGET WoT AgT DID HIe. IT IZ F§ £S Ag LIVIl. RaAe,
Ti Bi D&DIK&TTID HIE Ti AE eNFINIXT WeK WIU AST Hi FoT
HTE HaV AES Fa SEU NEUBLi £DVANST. IT 1Z R3AE Fo &S Tu
Bi HIE D&DIKEITID T AE GREIT TaSK RIMEINIT BIFJ &S -
AAT FROM AiZ ONED D&D Wi TeiK INKRiST DIVEUXEN Tu A4T
KGZ FG WIY AST GEIV Af LaST FiL MEKE oV DIVEUXEN — A4T
Wi HTE HZILi RIZOLV A4T AiZ DeD XaL NOT Hav DFID IN VaiN
— A4T ATS NEIXEN, éNDE GOD. Xal Hav & NYg Bé® oV FRiDEM
— 4ND AAT GEVENMENT 6V AE PiPEL, Bal Af PiPEL, Fo Ag
PiPEL, XaL NOT PERIX FROM AE &0.

44 Phonemes

Four score and seven years ago our fathers brought forth on this
continent, a new nation, conceived in Liberty, and
dedicated to the proposition that all men are created equal.

Now we are engaged in a great civil war, testing whether that
nation, or any nation so conceived and so dedicated, can
long endure. We are met on a great battlefield of that war. We
have come to dedicate a portion of that field, as a final
resting place for those who here gave their lives that that
nation might live. It is altogether fitting and proper that we
should do this.

But, in a larger sense, we can not dedicate — we can not
consecrate — we can not hallow — this ground. The brave
men, living and dead, who struggled here, have consecrated
it, far above our poor power to add or detract. The world will
little note, nor long remember what we say here, but it can
never forget what they did here. Itis for us the living, rather,
to be dedicated here to the unfinished work which they who fought
here have thus far so nobly advanced. It is rather for us to
be here dedicated to the great task remaining before us —
that from these honored dead we take increased devotion to that
cause for which they gave the last full measure of devotion — that
we here highly resolve that these dead shall not have died in vain
— that this nation, under God, shall have a new birth of freedom
- and that government of the people, by the people, for the

people, shall not perish from the earth.

There are 24 consonants. There are 12 vowels, combining a base vowel (there are 6) and a
diacritic mark (a dot or vertical stroke ' or a horizontal line ~) over the base. There are 8

diphthongs, which always combine two overlined vowels and the line literally joins the two letters

as a ligature. An implication is that two adjacent vowels that don’t share an overline form
separate syllables. For an example, see “created” in the Lincoln text (the second example
above). An optional underdot denotes a stressed syllable.

In the following tables:

« The first column (“Mi~") is the canonical Mi~Le~Nie~L spelling. The diacritics look better

above the vowels (as in the sample images) than alongside the vowels (as in this

document’s text), but for technical reasons, the textual form can’t assume that appropriate

fonts are available.

« The second column (*Rom”) shows a secondary transliteration system that's restricted to

the 26 letters of the English alphabet. Digraphs are used for some consonants, every vowel

and every diphthong. For example, Mi~Le~Nie~L can be Romanized as “miileeniol”.

« The third column (“IPA”) is the International Phonetic Alphabet equivalent.

« The fourth column gives examples of complete words.


https://en.wikipedia.org/wiki/Diacritic
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24 Consonants

M1~ Rom IPA Examples (Mi~Le~Nie~L = English)

P p p Pa'D = pad Ha'P1' = happy

B b b Ba'D = bad Bei~B1' = baby

T t t Tai~T = tight Meu~T = moat

D d d Da1~D = died Meu~D = mode

K k k Ba'K = back No'KT = knocked

G g g Ba'G = bag Ga'l = gang

Yy tx tf B1i'U = beach Ue'y = church

J J dz Ba'J = badge Joi~ = joy

F f f Fa'T = fat Re'F = rough

\Y \Y \Y va'T = vat He~v1' = heavy

C] th 0 01'M = theme T1'0 = teeth

A dh o} Ae~M = them T1'A = teethe

S S S Be'S = bus Sai~Ze'Z = sizes

z z Be'Z = buzz Z1~PS = zips

X I Ba'X = bash M1~Xe~N = mission

X zh 3 PLe~Xe~ = pleasure Vi~Xe~N = vision

M m m Be'M = bum Ma'Me~L = mammal

N n n Be'N = bun Na'N1' = nanny

r ng n Ba'l'K = bank Di~T1' = dinghy

H h h Ho'T = hot Mi~SHa'P = mishap

L 1 1 Lo'T = lot Fo'L1' = folly

R r J RO'T = rot So'R1' = sorry

Y y J Ye~S = yes BYu'T1' = beauty

W w w We~B = web SKwee~ = square
12 Vowels

M1~ Rom IPA Examples (Mi~Le~Nie~L = English)

1' ia i, i B1'T = beat S1'D = seed

1~ ii I B1~T = bit Ki~T = kit

u' ue u,u Bu'T = boot Lu'P = loop

u~ uu (4) Bu~K = book Pu~T = put

e' ea 3 Be'N = burn STe' = stir

e~ ee e, € Be~T = bet Me~S = mess

e' ua e, A Be'T = but Me'D = mud

e~ 00 9, Bi'Ve~ = beaver e~Lau~ = allow

a' ae & Ba'T = bat Ta'P = tap

a~ aa a: Ba~N = barn Ta~T = tart

o' oe D Bo'T = bot Fo'G = fog

o~ oa o Bo~L = ball No~0 = north



8 Diphthongs

M1~ Rom IPA Examples (Mi~Le~Nie~L = English)
1e~ io I3 Bie~ = beer Nie~ = near
ue~ uo (6] KYue~ = cure Tue~ = tour
el~ ei er Be1~T = bait Fei~S = face

ee~ eo €9, €9 Bee~ = bear ee~ = air
eu~ ou 90, 00U Beu~T = boat Xeu~ = show
ai~ ai at Bai~T = bite Hai~ = high
au~ au av Bau~T = bout Nau~ = now
01~ oi oI Boi~ = boy Soi~L = so0il
Vowel Diphthong Grids
Vowels can be arranged like the IPA vowel chart.

Front Central Back

Close I R Fomm - +

\ 1’ \ u' |

\ 1~ \ u~ |

\ \ |

Close-mid R R +

\ \ |

\ e~ \ e~ e' |

\ e' \ "

Open-mid L N +

\ \ |

\ a' \ a~ |

\ \ o~ |

Open +------ +------ +

Vowels and diphthongs can alternatively be arranged by their 2-letter Romanization.

?a ?e ?i ?0 ?u
B Y B R R Y +
| a~ Ba~N | a' Ba'T | ai~ Hai~ | | au~ Nau~ |

a? | barn | bat | high | | now |
| a ba:n | & bet | ar har | | av nav |
B Y B R R Y +

e? | burn | bet | face | air | [
| 3 bs:n | € bet | et fers | €9 €3(4) | |
B Y B R R Y +
| ' Bi'T | | 1~ Bi~T | 1e~ Nie~ | [

i? | beat | [ bit [ near | [
| 1 bi:t | | T brt | T8 nIa(4) | |


https://en.wikipedia.org/wiki/International_Phonetic_Alphabet_chart

B Y B B R B Y —— +
| o~ Bo~L | o' Bo'T | o1~ Soi~L | &~ Bi'Ve~ | eu~ Xeu~ |
0? | ball | bot | soil | beaver | show |
| o bo>:1 | o bot | 2T s>Il | bi:va(d) | a0 Jou |
E Y B R E B Y —— +
| €' Be'T | u' Bu'T | | ue~ Tue~ | u~ Bu~-K |
u? | but | boot | | tour | book |
| A bat | u bu:t | | v twva(d) | © bok |
E Y B R E B Y —— +

More Examples

4ND TeTK Mi DISEPTERIT

ORI AE SMEUK RITZ 6V Mal MaiND
DIIN AE FoGi RUINZ oV TZM

Fa PaST AE FREUZEN LiVZ

AE HONTID FRZITEND TRiZ

auT Tu AE WINDi Biy

Fa FRGM AE TWISTID RiU ¢V KRETZi SORET.

YeS, Tu DaNS BINi® Ag DFieMeND SKaT
WIA WeN HAND WeIVIl FRi

STLOWSTID BAT AE Si

SeKELD BAT AE SEKES SaNDZ

WIA OL MeMgRi &ND FeIT

DRIVEN DiP BINiO AE W&TVZ

18T Mi FEGST EBuT TEDET £NTIL TEMORET.

And take me disappearing

Through the smoke rings of my mind
Down the foggy ruins of time

Far past the frozen leaves

The haunted frightened trees

Out to the windy beach

Far from the twisted reach of crazy sorrow.
Yes, to dance beneath the diamond sky
With one hand waving free

Silhouetted by the sea

Circled by the circus sands

With all memory and fate

Driven deep beneath the waves

Let me forget about today until tomorrow.

a1 MEST NOT FIE. FIE 1Z AE MaiND KTlE. FIe 1Z Ag LITEL
D& AT BRITZ TEuTEL EBLITERETXEN. aT WIL F&IS Mal FIe.
a1 WIL PEMIT IT TG PES £UVE Mi aND @Ry Mi. aND WeN IT
HaZ GoN PasT a1 WIL TéN AZ INE a1 Ta Si ITS Pa0. Wee Ag
FTE H4Z GON AGE WIL Bi N¢OIT. £NLi aT WIL RIMEN.

I must not fear. Fear is the mind killer. Fear is the little

death that brings total obliteration. I will face my fear.

I will permit it to pass over me and through me. And when it
has gone past I will turn the inner eye to see its path. Where the
fear has gone there will be nothing. Only I will remain.

TaiM FLa1tZ LaiK aN aR&u. FRUT FLaTZ LaIK & BENENE. Time flies like an arrow. Fruit flies like a banana.

KEMPYUTEZ 3§ YUSLIS. AeT KaN £uNLi GIV Yu aNSEezZ. Computers are useless. They can only give you answers.



a1 Hav € FReND HuZ &N aTiST aND HaZ SEMTZiMZ TeTKeN &
VYl WY a1 DEUNT £GRi WIA VERi WelL. Hil HEulD éP € Flaug
4ND SET "LiK Hau BYTTFEL IT IZ," &4ND il £GRi. AGN Hi
SEZ "aT aZ 4N ETIST KaN Si Hau BYQTTFEL ATS TZ BET Yo 4z
g STIENTIST T&iK ATS QL £PaT aND IT BIKEMZ & DL O1r,"
AND a1 OITK AAT HiZ KaiND ¢V NeTi. F&ST ¢V oL, AE BY(Ti
A4T Hi SiZ TZ EVEILEBEL T £AE PiPEL 4ND Ta Mi Tq. aT
BILiV. GLAEU a1 MeT NOT Bi KWaiT aZ RIFZiND &SeeTIKELi
47 Hi 1Z, a1 KaN EPRiX1eIT AE BYUTi OV & FLaue. 4T AE
SEIM TaiM, aT Si MY Mg £BauT Af FLaue AN Hi SiZ. a1
KaD TMaJIN AE SELZ TN AGE. AE KOMPLIKETTID 4KXENZ
INSZID., Wi4 OLSEU HaV & BYGTi. a1 MiN ITS NOT J&ST BY(Ti
4T ATS DAIMGNXEN, 4T WEN SENTIMiTE: AGEZ QLSEU BY(Ti 4T
SMOLE DaIMENXENZ. AE INE STREKUE, OLSET AF PREUSASIZ. AE
FaKT A4T AE KELEZ IN AE FLAUE IVOLVD IN ODE T ETRAKT
INSEKTS T POLENETT IT IZ INTRISTII: IT MiNZ A4T INSEKTS
KaN Si AE KELE. TT 4DZ & KWeSUEN: DEZ ATS &SOSTIK SeNS
OLSEN IGZIST IN AE LEUf FOMZ? Wal IZ IT &SO&TIK? oL
KZINDZ oV INTRISTII KWESUENZ W4 AE SaieNS NOLIJ EuNLi
4DZ TO AE TKSATTMENT, AE MISTERi 4ND AE § ¢V & FLaug. IT
EUNLi aDZ. 4T DEUNT &NDESTAND Ham TT SEBTRAKTS.

IT IZ NOT FROM AE BENGVELENS ¢V AE BQUE., AE BRUE. O AE
BETKE AAT Wi TKSPSKT aue DINE, BET FROM ASE RIGaD Tu ASE
£UN TNTRIST.

I have a friend who's an artist and has sometimes taken a
view which I don't agree with very well. He'll hold up a flower
and say "look how beautiful it is," and I'll agree. Then he
says "I as an artist can see how beautiful this is but you as
a scientist take this all apart and it becomes a dull thing,"
and I think that he's kind of nutty. First of all, the beauty
that he sees is available to other people and to me too, I
believe. Although I may not be quite as refined aesthetically
as he is, I can appreciate the beauty of a flower. At the
same time, I see much more about the flower than he sees. I
could imagine the cells in there, the complicated actions
inside, which also have a beauty. I mean it's not just beauty
at this dimension, at one centimeter; there's also beauty at
smaller dimensions, the inner structure, also the processes. The
fact that the colors in the flower evolved in order to attract
insects to pollinate it is interesting; it means that insects
can see the color. It adds a question: does this aesthetic sense
also exist in the lower forms? Why is it aesthetic? All
kinds of interesting questions which the science knowledge only
adds to the excitement, the mystery and the awe of a flower. It

only adds. I don't understand how it subtracts.

It is not from the benevolence of the butcher, the brewer, or the
baker that we expect our dinner, but from their regard to their

own interest.



a1 RITEND. aND S§ ¢NDE AE S¢N, AT AE RETS 1Z NoT Tq AE
SWIFT, N§ AE BATEL Ti AE STROL, NaIAE YT BRED Ta AE
WAIZ, N§ Y&T RTYIZ Tq MeN oV éNDESTANDIT, N§ Y&T F&IVE
T MeN oV SKTL: BET TZIM 4ND UaNS H4PENE® T AGM JL.

TENIT 4ND T&NIT IN Af WAIDENIT Jaie
AE FALKEN KaNOT HTE AE FALKENE:

OITZ FQL £P3T: AE SENTE KaNOT HEULD:
MIE 4NaKi IZ LST EPON AE WelD,

Ag BLED DIMD TaiD 1Z LiST, &4ND &VRIWae
AE SERTMENi ¢V TNESENS TZ DRZUND:

AE B&ST LK 0L KENVIKXEN, Wail AE WeST
4 FiL ¢V PAXENIT INTENSITi.

(INTENET MT0) EKGDIT T £ RiSETE 4T K&IMBRIJ YUNIVESITi,
T DEZENT MATE IN WoT QDE AE LETEZ IN € WeD @, AE EuNLi
IMPGTENT OIT IZ AT AE F&ST 4ND 1aST 1&Te Bi 4T AE RaiT
PLETS. AE R&ST KaN Bi £ TEUTEL M&S aND Y KaN STIL RiD
T WIAZUT PROBLEM. ATS 1Z BIKOZ AE HYGMEN MaIND DEZ NoT
RiD @VRi L&TE Bal ITSELF, BET AE WeD aZ £ HEuL.

H WOD NEU §T ¢V aT MST LéN, aKT, aND AeN T&IK HIZ iZ.

d AFUZ XaT YOERgIXEN FUTWes, KauBol UAPS, 0 JoLi ¢OMAVIT

I returned, and saw under the sun, that the race is not to the
swift, nor the battle to the strong, neither yet bread to the
wise, nor yet riches to men of understanding, nor yet favor

to men of skill; but time and chance happeneth to them all.

Turning and turning in the widening gyre

The falcon cannot hear the falconer;

Things fall apart; the center cannot hold;

Mere anarchy is loosed upon the world,

The blood dimmed tide is loosed, and everywhere
The ceremony of innocence is drowned;

The best lack all conviction, while the worst

Are full of passionate intensity.

(Internet myth) According to a researcher at Cambridge University,
it doesn't matter in what order the letters in a word are, the only
important thing is that the first and last letter be at the right

place. The rest can be a total mess and you can still read

it without problem. This is because the human mind does not

read every letter by itself, but the word as a whole.

Who would know aught of art must learn, act, and then take his ease.

Are those shy Eurasian footwear, cowboy chaps, or jolly earthmoving

headgear?



Nt IZ AE WINTE ¢V aue DISKENTENT

MeID GLORIES SéME BaI AIS SEN oV YoK:

4ND §L AE KLauDZ A4T 10D EPON FUE HEGS
IN AE DiP BiZEM oV AE EuXeN B&RiD.

Nat 3 aué BRauZ BauND WIA VIKTORIES Ri6S:
aue BRUZD aMZ HET &P FG MONYOMENTS:

aUE STEN £LaREMZ YEINID Ta MERi MITiIZ,
aue DREDFEL MayiZ Ty DILaiTFeL MeXeZ.
GRIM VIZaJD Wo Ha® SMUAD HIZ RITKELD FRENT:
AND Nau, INST&D 6V MauNTil BaBD STiDZ

T4 FRAIT AE SEULZ oV FTEFEL 4DVESERIZ,

Hi KeIPEZ NIMBLi IN & L&IDiZ YeIMBE

T AE LESIVAES PLiZIT ¢V & LuT.

BT 31, A4T &M NOT X&IPT F§ SPOTIV TRIKS.
NG MeID Tg KOT &N aMERES LUKIT GLAS:

TI. AGT aM RUDLi ST&MPT, 4ND WONT L&VZ MAJESTi

Ti STRET BIFO € WONTEN 4MBLIT NIMF:

1. A4T 4M KeTSTLD ¢V ATS Fee PREPOXEN,
YiTID ¢V Fiue Bal DISEMBLIT NETUE.
DIFGMD, éNFINIXT, SeNT BIFg Mai TaiM
INTQ ATS BRIATT WeLD, SK&ES HaF MeiD &P,
aND A4T SEU LEMLi 4ND éNFAXENEBEL

AT DOGZ BaK &T Mi aZ a1 HOLT BaI AeM:
WaT, a1, IN ATS WiK PFIPIT TZIM oV PiS,

Now is the winter of our discontent

Made glorious summer by this sun of York;

And all the clouds that lour'd upon our house

In the deep bosom of the ocean buried.

Now are our brows bound with victorious wreaths;
Our bruised arms hung up for monuments;

Our stern alarums changed to merry meetings,
Our dreadful marches to delightful measures.
Grim visaged war hath smooth'd his wrinkled front;
And now, instead of mounting barbed steeds

To fright the souls of fearful adversaries,

He capers nimbly in a lady's chamber

To the lascivious pleasing of a lute.

But I, that am not shaped for sportive tricks,

Nor made to court an amorous looking glass;

I, that am rudely stamp'd, and want love's majesty
To strut before a wanton ambling nymph;

1, that am curtail'd of this fair proportion,

Cheated of feature by dissembling nature,
Deformed, unfinish'd, sent before my time

Into this breathing world, scarce half made up,
And that so lamely and unfashionable

That dogs bark at me as I halt by them;

Why, 1, in this weak piping time of peace,



DIERIST KRiYE IN KRi&TXeN
STEDIiIl' TTGLIX PRENENSIETXEN,
a1 WIL TiU Yo IN MaT VS
SFUNDZ LaTK KoPS. K§. HOS aND Wes.
a1t WIL KiP Yu, SuZi, BIZi.
MeIK Y5 HeD WIA HiT GREm DIZi:
TTE IN 1. YO DRES YL T&e:
KWTe, F&e STE. HIE Mal PRee.
PRe1, KENSEUL Yo L&VII PEuil,
MeIK MaT KeuT LK NYa, DIe, Seu IT!
J&ST KEMP@E HaT, HTE aND HeD,
DaIZ 4ND DFieT, LoD 4ND WeD.
SOD 4ND SWGD, RITEIN 4ND BRITEN
(MZIND AE L4TE Hau ITS RITEN).
MeID HaZ NoT AE STUND OV BEiD,
Se1 - SeD. PeI - PgiD, LeiD BT PLeiD.
Nai a1 XoLi WIL NoT PL8IG Yi
WIA SeU WeDZ a7 VETG aND &TGYil,
BeT Bi K@eFEL Hau Yo SPik.,
SeT: GeX, BiX, STEIK, STRiK, BReiK, BLiK,
PRiVIES, PREXES, FY(XE, Vif
RESIPi, PZIP. STENSEL. KWATE:
WETVEN, £VEN, Hau aND Leu.
SKRTPT, RISiT, Xii, PEuiM, Tem.

Dearest creature in creation

Studying English pronunciation,

I will teach you in my verse

Sounds like corpse, corps, horse and worse.
I will keep you, Susy, busy,

Make your head with heat grow dizzy;
Tear in eye, your dress you'll tear;
Queer, fair seer, hear my prayer.

Pray, console your loving poet,

Make my coat look new, dear, sew it!
Just compare heart, hear and heard,
Dies and diet, lord and word.

Sword and sward, retain and Britain

(Mind the latter how it's written).

Made has not the sound of bade,

Say - said, pay — paid, laid but plaid.
Now I surely will not plague you
With such words as vague and ague,

But be careful how you speak,

Say: gush, bush, steak, streak, break, bleak,
Previous, precious, fuchsia, via
Recipe, pipe, studding-sail, choir;

Woven, oven, how and low,

Script, receipt, shoe, poem, toe.



Hi SaiD 4ND £uPEND AE BLAK BOKS &ND TGK auT HIZ RITZ
4ND SLIPT AGM ON. ENEAE BOKS HELD £ SET ¢V Naivz aND
KLAUTEN STil, AGE BL@IDZ D3KEND WIA LiMP BLiK. VEERTES
KENIT 4ND INTRIKET DIVAISIZ Wé TETKEN FROM VELVIT BaGZ
4ND DROPT INTQ POKITS. & K¢PEL oV LoT BL&IDED OREGIT
TLITGEZ Wé SLIPT INTU AGE Xi6S INSZID HIZ BUTS. £ OIN
STIK 1IN 4ND FEULDIT GRAPNEL Wé WZUND ERZUND HIZ W&TST,
EUVE AE YSINMEIL XeT. £ BLEUPAIP WoZ ETAUT T4 ITS LEAE
O 4ND DROPT DauN AE B4K OV HIZ KLEUK: TePiK PIKT &
SLIM TIN KENTEINE WIA 4N ESOTMENT oV DATS, AGe TIPS KoKD
4ND AGE ST&MZ BREIL KEuDID Fo iZ oV SILEKXEN IN AE DaK.

Hi WINST, Y&KT AE BL&ID ¢V HIZ REIPIE 4ND SLET AE
BGLDRIK £UVE HIZ RaTT XEULDE, Tu BALENS AE BAG oV L&D
SLITX6T aMYONTXEN. aZ aN aFTEOST Hi £uPEND HIZ SoK DROE
4ND TK & PISTEL KROSBEU. £ FLASK oV QIL, £ REWL oV
LOKPIKS 4ND, ZFTE SéM KENSIDEREIXEN., £ PENU DAGE, € BAG
oV ESOTID KALTREPS 4ND £ S&T 6V BRaS NEKELZ.

TEPIK PIKT &P HIZ HaT 4ND Y&KT TTS LaINIT F§ AE Koil
OV UiZWaTe. Hi PLEIST IT ON HIZ HeD aT & JONTi 4rGeL,
TOK & LaST SATISFaiD LUK 4T HIMSELF IN AE MIRE, T&ND oN
HIZ Hil 4ND, VeRi SLEmULi, F&L EuVE.

I aM SEu KLeVE AT SeMTaiMZ 31 DEUNT éNDESTAND £ SITGEL
WeD ¢V WOT aT &M SETir.

He sighed and opened the black box and took out his rings
and slipped them on. Another box held a set of knives and
Klatchian steel, their blades darkened with lamp black. Various
cunning and intricate devices were taken from velvet bags
and dropped into pockets. A couple of long bladed throwing
tlingas were slipped into their sheaths inside his boots. A thin
silk line and folding grapnel were wound around his waist,
over the chainmail shirt. A blowpipe was attached to its leather
thong and dropped down the back of his cloak; Teppic picked a
slim tin container with an assortment of darts, their tips corked
and their stems braille coded for ease of selection in the dark.

He winced, checked the blade of his rapier and slung the

baldric over his right shoulder, to balance the bag of lead

slingshot ammunition. As an afterthought he opened his sock drawer

and took a pistol crossbow, a flask of oil, a roll of
lockpicks and, after some consideration, a punch dagger, a bag
of assorted caltrops and a set of brass knuckles.
Teppic picked up his hat and checked its lining for the coil
of cheesewire. He placed it on his head at a jaunty angle,
took a last satisfied look at himself in the mirror, turned on

his heel and, very slowly, fell over.

I am so clever that sometimes I don't understand a single

word of what I am saying.



WENS EPON € MIDNaiT DRIERi.

WaIl aI PONDED, WiK 4ND WIERi,
EUVE MeNi £ KWEINT &4ND KYTERTES VOLY(M ¢V FEGOTEN 1o —
WaIL 4T NoDID, NTELi N4PiT,

SEDENLi Age KeaM & T&PiT,
47 6V SEM WEN J&NTLi RAPIT, RAPIT 4T Mal UeiMBE Do.
"'TIZ SéM VIZITE," 1 METED, "T4PIT 4T Ml YSIMBE Do —

EUNLi ATS 4ND N¢OIl Mg."

. DISTITKTLi a1 RIMEMBE

IT WoZ IN AE BLiK DISEMBE;
4ND 1U SEPRIT DZIIT &MBE ROT ITS GEGST EPON AE FLG.
{GELL aT WIXT AE MoREu: —

VEINLi a1 H4D SoT T BOREW
FROM MZT BOKS SeSiS oV SOREU — SOREW F§ AE LOST LaNg —

F§ AE REE 4ND REIDIENT MEIDEN HiM AE EINJELZ N&IM LaNg —

NeIMLIS HIE F§ &VEMo.
AND AE STIKEN, SaD, &NSETEN
ReSLIT OV i4 PEPEL K&TEN
ORILD Mi — FILD Mi WIA FANT4STIK TEREZ NeVe FELT BIFg:
SEU AT Nat, Tu STIL AE BiTil
oV Mal H&T, T STGD RIPiTIl
"'TIZ SéM VIZITE &NTRITII GNTRENS 4T M3 YSIMBE D§ —
SEM LeIT ViZITE eNTRIiTIl' eNTRENS 4T Mail YeiMBE Do: —
ATS IT IZ &4ND NeOIT Mg."

Romanization Examples

twiingkool twiingkool liitool staa
hau ai wuandoo woet yue aa

uap oobuav dhoo weald seu hai

laik oo daioomoond iin dhoo skai

Once upon a midnight dreary,

while I pondered, weak and weary,
Over many a quaint and curious volume of forgotten lore —
While I nodded, nearly napping,

suddenly there came a tapping,
As of some one gently rapping, rapping at my chamber door.
"Tis some visitor," I muttered, "tapping at my chamber door —

Only this and nothing more."

Ah, distinctly I remember

it was in the bleak December;
And each separate dying ember wrought its ghost upon the floor.
Eagerly I wished the morrow; —

vainly I had sought to borrow
From my books surcease of sorrow — sorrow for the lost Lenore —
For the rare and radiant maiden whom the angels name Lenore —

Nameless here for evermore.

And the silken, sad, uncertain

rustling of each purple curtain
Thrilled me — filled me with fantastic terrors never felt before;
So that now, to still the beating

of my heart, I stood repeating
"Tis some visitor entreating entrance at my chamber door —
Some late visitor entreating entrance at my chamber door; —

This it is and nothing more."

foa skoa aend seevoon yiez oogeu auoo faadhooz broat foath oen dhiis
koentiinoont oo nyue neixoon koonsiavd iin liibootia aend
deediikeitiid tue dhoo proepooziixoon dhaet oal meen aa kriaeitiid iakwool

Admittedly, this is reminiscent of iorz feixfuli, which isn’t flattering.

Software

There’s not really a software product associated with all of this, but I've uploaded to Github the
small program used to mash the Go Mono font with the Britfone pronouncing dictionary to

generate the images above.

Further Reading


https://lettersofnote.com/2012/05/03/iorz-feixfuli-m-j-yilz/
https://github.com/nigeltao/miileeniol
https://blog.golang.org/go-fonts
https://github.com/JoseLlarena/Britfone

If you found this interesting, you might also enjoy these Wikipedia pages:

« ARPABET

« Canadian Aboriginal syllabics

« Cot-caught merger

« Dakuten and handakuten

« English orthography

« English phonology

« English-language spelling reform
« Maori language

« Hangul

« Initial Teaching Alphabet

« International Phonetic Alphabet
« Pronunciation respelling for English
« Romic alphabet

« Tengwar

 Unifon

« Vowel shift

Published: 2020-05-08


https://en.wikipedia.org/wiki/ARPABET
https://en.wikipedia.org/wiki/Canadian_Aboriginal_syllabics
https://en.wikipedia.org/wiki/Cot%E2%80%93caught_merger
https://en.wikipedia.org/wiki/Dakuten_and_handakuten
https://en.wikipedia.org/wiki/English_orthography
https://en.wikipedia.org/wiki/English_phonology
https://en.wikipedia.org/wiki/English-language_spelling_reform
https://en.wikipedia.org/wiki/M%C4%81ori_language#Orthography
https://en.wikipedia.org/wiki/Hangul
https://en.wikipedia.org/wiki/Initial_Teaching_Alphabet
https://en.wikipedia.org/wiki/International_Phonetic_Alphabet
https://en.wikipedia.org/wiki/Pronunciation_respelling_for_English
https://en.wikipedia.org/wiki/Romic_alphabet
https://en.wikipedia.org/wiki/Tengwar#Letters
https://en.wikipedia.org/wiki/Unifon
https://en.wikipedia.org/wiki/Vowel_shift

